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N3YHEHVE AMPUKIN A.A.DETA

X KAACC

AnnOTaymWs. ABTOD NPEANAraeT OaWH M3 NYTER NOCTUXEHHA CTAPWEKNACCHH- Abstract. The author offers one of the ways for high school students fo com-
KaMK NOTHYECKON MaHepsl A. PeTta. Ox BxmoyaeT B celn aHanu3 Tpéx ero cTH- prehend poetic manner of A.Fet including an analysis of three of his poems, Fet's
XOTBODEHHH, ConocTaeneqmne noaamn ®era c nonotHamu O.Penyapa, Myssixy M poetry, comparison with the Renoir's paintings, music and other media materi-
APYTHe MEQHAMATEDHANE, CNOCOBCTEVIOWME NOTHOUEHHOMY BOCTIDMATIO J1H- als conducive fo full perception of the poet's lyric.
DHYECKMY NDOM3BELSHMA NO3TA. Keywords: lyrics, =pure arts, harmony, feelings, beauty, Impressionism.
Kmoyesbie Cnoga: NMpHKa, =4HCTOE HCKYCCTBO», FADMONKS, YYBCTBA, KDACOTE,
HMMDECCHOHMIM.

Mosana AA@eta — ogHa U3 NPEKPACHBIX Waysenmio TeopyecTea @eta oteoguTcs B X DOpa B YTEHMM WM aHANK3E NPOM3BENEHWA. IT0 pac-

CTPaHUL, PYCCKOW NMTEPaTYPhI. B Helt MHoro cBe-  knacce gga 4aca. Mul He CTaBum CBOEM 3ajavel  WWPAET WX NPEACTaBNeHWe O TBODYECTBE NO3Ta,

T4, KOTOPOro HaM TaK YacTO HE XBaTaeT B Ccero-  OOuATL HEOOBLATHOE M ONPAHMYMBAEMCA HECKONLKM-  YHWT (OPMMPOBAHWIO COBCTBEHHOM TOYKM 3PEHUR,
AHAWHEN XM3HW, NOSTOMY CTAPLWIEKNACCHWKA C MM CTMXDTBODEHWAMM, KOTOPLIE MOMYT AaTh NPEA-  BOCMMTLIBAET Xy/ACKECTBEHHLIA BKYC.

WHTEPECOM W YAOBONLCTBUEM YATAIOT CTUXOTBO-  CTABNEHWE O ND3TE, ero NO3THYECKOM KDENo K1 Xy- MNepebid YPOK Mbl HAYMHAEM C MY3BIKANBHO
PEHWA NOATA, Y4AT MX HaM3YCTb. OHa NOTPYXaeT  AOXECTBEHHOW MaHepe. JTW CTMXOTBOPEHMA Mbl  BCTYNNEHWS.

ux B mup [pexpacHoro, KOTOPOMY TaKk MCTOBO  AHANM3WPYEM Ha YPOKE, HO ANA CAMOCTOATENLHOM — Celyac Bol YCLILWKTE OAHY W3 3HAMEHK-
CAYXKIUN 3TOT PYCCKMIA NMPMK. paboThl yHawmmes npeaocTagnseTca ceoboaa Bel-  ThiX POMaHCHLIX Menoauit. OHa Haecerna cenaaHa

24 Jlureparypa B mKoge. EIJEE. MNe 3.



